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ME -k A &R¥t  Protest through Prints

Katherine Brooks (University of London)
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| will be presenting on a woodblock print titled "The Earth Spider Conjures up
Demons at the Mansion of Minamoto no Raikd", created by the 19th century
artist Utagawa Kuniyoshi. This print was published during a period of reforms
under government imposed censorship, and it skillfully reflects the current
social conditions. At the same time, it also vividly illustrates Kuniyoshi's
creative power. Due to the rumors of anti-government criticism that arose,
the worried publisher destroyed the remaining prints and woodblocks. In this
presentation, | would like to discuss the significance of this print to the Edo

townspeople.
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Architectural Discourse in Post War Japan: On the Preservation of KUROKAWA

Kisyo's Nakagin Capsule Tower

Alex Bueno (Harvard University)
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This presentation will argue for the preservation of Kurokawa Kisho's
Nakagin Capsule Tower as a historic building. In order to gain an
understanding of the value of this work of architecture, it is necessary to
carefully explain the discourse embedded into the design, which more
specifically comprises a wide range of topics from Japanese "traditional"
architecture, Japan's global position with respect to "the West",
interpretations of the function of living space and the activities that take place
in it, visions of the future, etc. However, in order to avoid overcomplicating
the argument, these abstract concepts originally directed at the architectural
world, in particular the contradictory logic of the architect, should be made as
simple and concrete as possible through the use of photographs and
building schematics in order to make a clear case for the preservation of the
Nakagin Capsule Tower.

KEADERIZCE SN B8  Osamu Dazai's View on War as Seen Through his
Work

Jamie Cox (University of Montana)
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| chose to reread the works of Osamu Dazai, an author famous for depicting
"sorrowful lives," and search instead for views on war. | chose three of his
works written during the three years from the end of the Second World War
until his death in 1948 - "Tokatonton," "The Setting Sun," and "Winter's



Fireworks" - to read. In these stories, views on war from many different areas
of Japanese society, including the aristocracy, people living in rural areas,
and former soldiers, can be seen. | studied what sort of opinions and views
these various characters have about the war, and how Osamu Dazai's own
views may be reflected within them.
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Operations" -Towards a Model of Japanese Role-Playing Game Criticism

Michael Craig (University of California, Berkeley)
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The privileged position of story in Japanese Role-Playing Games poses
methodological problems for video game criticism. As in most game genres,
the player of an RPG explores game spaces, combats enemies, and solves
problems by means of an avatar character; however, in RPGs, the player
executes those actions in the midst of an ongoing, usually complicated story
in which that character's background and psychology are gradually
elaborated. Any critical model hoping to read RPGs effectively must
therefore address not simply the field of player action or the content of a
game's story, but the way in which the interpenetration of those two aspects
of the genre-one of which the player controls, the other of which he/she does
not-shapes player experience. This presentation aims, by considering lan
Bogost's "Unit Operations" model of game criticism alongside Azuma Hiroki's
"database model" of otaku affectivity, to suggest what such a critical model

might look like.
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hIIMERD TEHEMAIEH] —BELRHM— Nakagawa Nobuo's "Tokaido Yotsuya

kaidan": Spectres and Symbolism

Michael Crandol (University of Minnesota)
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Yotsuya kaidan is Japan's best-known ghost story. As such, it has been
filmed numerous times since the dawn of Japanese cinema, the most highly
acclaimed adaptation being director Nakagawa Nobuo's 1959 Tokaido
Yotsuya kaidan. In other versions of the story, the ghost of Oiwa tends to be
portrayed either as a simple monster, or else merely a symbolic
manifestation of the inner guilt felt by the protagonist, Tamiya lemon. While
the former is not particularly satisfying, the latter might be said to fail as a
work of horror fiction. In Nakagawa's film, Oiwa's ghost appears not only as
an actual, horrific monster in her own right, but as a psychologically complex
symbol as well. This presentation will attempt to explain how Nakagawa

achieved this effect.

D—XV 5 AR —DBBIL—TENEFFEDORERICDOLIT _ On the Relationship

Between Foreign Language Learning and the Phonological Loop of Working Memory

Karen Curtin (Ohio State University)
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In my presentation, | will introduce the working memory model’s phonological
loop and discuss its relationship with foreign language learning. The
phonological loop is one of four parts in the working memory model and
refers to the function of the brain that retains phonological information
through audio input. The concept was first proposed in 1973 by Baddeley
and Hitch and is still considered to be an important function of memory
today. The phonological loop itself can be further split into two parts. One
holds phonological information attained through an outside source for
approximately 4 to 7 seconds; the other holds data for slightly longer and is a
repeating loop mechanism that stores information once voiced aloud by
oneself. After introducing the phonological loop, | will discuss its relationship

with foreign language learning, in particular implications for beginning levels.

FATOTAT4—HEEER —PHAXRIZEITEBADEE— Identity Formation

and Consciousness: The Role of Artisans in Medieval Japan

Paula Curtis (Ohio State University)
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The image of medieval Japan (13th — 16th centuries) is colored by stories of

warriors and warfare. Historically, the names of famous daimy®d, heroes, and
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revolutionary figures are the most prominent. However, the ruled, not just the
rulers, had a significant role to play during these turbulent times. Artisans in
particular lead an existence that was vital to the development of medieval
Japanese society. In this presentation, | will discuss identity formation and
consciousness at class and state levels as it relates to the rising importance
of artisans. To do so, | will first explain the development of artisan guilds and

then the subsequent political attitudes towards artisan production.

IR BED B —KERIE— Osaka Castle: A Modern Japanese Castle

Armanada Dingledy-Rodie (University of Oxford)
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The modern version of Osaka Castle built in 1931 out of concrete is the third
incarnation of the castle to stand in Osaka. The first was built under the reign
of Toyotomi Hideyoshi in 1585. This castle burned in the Summer War of
1615 (the final battle between the Toyotomi and Tokugawa that ushered in
the Tokugawa period). The castle was rebuilt in 1626, but burned by
lightning in 1665. This presentation explores the factors that led to the
construction of Osaka Castle in 1931 and investigates how it should be
identified; is it a reconstruction, a model, an imitation, or modern

architecture?

PiEHAREEE —AXRFBLEEOXFHDLLEE— The Histry of Medieval Aristocratic

Society: a Comparison of the English + Japanese Literature
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ELNYPOBEAN —BL#E EFEEE— Laughing Stock of the Heian Court: Sei

Shonagon and Taira no Narimasa

Jennifer Guest (Columbia University)
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In this presentation, | will introduce the satirical side of Sei Shonagon’s
Pillow Book, focusing in particular on a series of anecdotes poking fun at
hapless courtier Taira no Narimasa. As the loyal and earnest Narimasa
hosts Empress Teishi at his residence, he fails to properly provide for her
attendants’ comfort, makes several embarrassing errors of speech and
social judgment, and reveals a sad lack of literary knowledge, while being
haunted by Sei Shonagon’s mockery at every turn. Through examining the
characteristics that become targets of ridicule, as well as the cultural
background they reflect, | will discuss Sei Shonagon’s linguistic awareness,

views on education, and approach to comedy.

ABAGCEICEITA5EAERRBE The Issue of Foreign Workers Employment in

Japanese Companies

Richard Helzberg (Oberlin College (Kyushu University))
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Japan, the third largest economy in the world, remains an economic
powerhouse. Due to a combination of rapid aging, a declining birthrate and
strict immigration policies, however, the nation’s economy will be challenged
in the coming years like never before. With these changes will come a
crippling labor supply shortage, and to abate this problem an influx of both
foreign students and highly skilled foreign workers will become necessary.
Although the number of foreign students in Japan is increasing in
conjunction with the “300,000 Foreign Students Plan,” the majority of these
students are not finding work in the country after graduation. This
presentation considers a plan that answers the needs of both Japanese

corporations and foreign students.

HEEBOBUARE/NROBEICEDLSISRSN T SHD  MURAKAMI Haruki and
Politicality Through Form
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BARIZCHEITSEIL2EORIIE —H¥%HlE L T— The Establishment of Japan's

National Parks - Nikko as an Example

Clare Huang (Yale University)
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The movement towards establishing national parks in Japan began in the
Meiji period. Scientists, politicians, local business associations, and other
proponents advocated the benefits — even necessity — of large public nature
parks to the well-being of Japan, be it for purposes of environmental
protection, economic development, health and fithess of the populace, or
national pride. Nikko, which had long been a popular resort town, particularly
among westerners, was a nexus of many such competing interests. Its
historical heritage, natural beauty, and international appeal promised a
thriving tourism economy, but the road to official recognition was not without

contention and challenges.

TREFEBEDORSICEHTI2EFRENEERE A Look at Ancient Relations between

Japan and Korea
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BAOIELETERFTREBERE (19204~19404F) The Experience of

Industrialization in Japan and Chinese Policy on Economic Development, 1920-1940

Joyman Lee (Yale University)
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This paper studies the connections between the experience of
industrialization in Meiji Japan and Chinese industrial policy between 1920
and 1940. Recent works in the Japanese language historiography have
stressed both the extent of Chinese industrial success in the Republican
period and the importance of an effective economic policy in achieving that
success, in particular stressing its contribution to import substitution
industrialization. My research builds on this basis to investigate any
significance that Japan’s experience holds for China’s industrialization in this
period.

ERBEAOMAEYE (RERSP) LEXICEITSHEME  The science of synthetic

fermentation in modern Japan
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BXRIZEITSI0ZEDIMEIFTHZE  Critical Reseach on Buddhism in Japan

Dylan Luers (Oberlin College)
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In the West and Japan, contemporary scholarship on Buddhism often avoids
making normative claims regarding doctrine, and instead aims to explain the
variety of Buddhist beliefs and practices found throughout the world. In
contrast, “Critical Buddhism,” an academic movement started in Japan in the
1980s, seeks to clearly differentiate between “Buddhist” and “Non-Buddhist”
through doctrinal criticism. In this speech, | will discuss the historical

background of the movement, their approach to scholarship, and their
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method of defining Buddhism. Then, | will close by considering the strengths

and weaknesses of their approaches.

BELSMkEN — RS AERDLHEFHD FZF] — Dear Sisters:

"Exchange' Between The Colonial Korean and Japanese Women's Movements

Lola Martinez (University of California, Los Angeles)
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For decades, historical research on the so-called “colonial process,”
particularly with respect to the Japanese empire, has often been treated as
an exclusively masculine undertaking. As such, the role of women under
colonial rule, as well as the participation or resistance of women’s groups
toward the imperial project has been largely ignored. In particular, surveys of
the women’s movement on the Korean peninsula during the colonial period
have subsumed it within the anti-colonial nationalist movement. Similarly, the
Japanese women’s movement during the prewar period has often been
portrayed as insular and uninvolved in the imperial project. However, against
the backdrop of colonial expansionism, it can be said that these two
seemingly isolated movements were complemented by mutual ideological
exchange and individual connections. In this presentation, | will outline some
of these connections and posit to what extent the first wave of women’s

movements in both countries were mutually recognized.
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[ARBER] OFFH—F0JHME™ Rokudai Shojiki — A Unique Perspective on

Kamakura Japan

Michael McCarty (Columbia University )

1220 RICEMNT TARKRBER] (UT [RR] ) EWSERMEER
N5, [RRD FERADE, (12215F) IZEFTHEEFLEORILZHE
LTEMNE=3DT, FEERFFHELN, —£EHAZICHEZA-60KDETH
S EMNERSH, EERBOBERNIMNDND, EEOLEICHT Hitt
HIFELLDICH L, REHAGTEORTICHT HEHEEE L. KRR TIE.
FRRAN CHEVHOHEZZARENEDLSITHRABLTLENERS
ElITk Y, EERBDRAZAIPERBEERET S, BEICChFETIEEHSH
TIhHM21 [AR] OEEMMEZRASAICT HEHIC, [RK] HED
BEREBERLIZEITEY ., HEOBRELHARDHENMAEMTHS & L THEH
ERR

| introduce the text Rokudai Shdgjiki, a historical narrative written sometime in
the 1220s. Written largely in response to retired emperor Go-Toba’s failure in
the Jokyl Disturbance of 1221, the text remains anonymous. However,
judging from the fact that the author describes himself as a Buddhist monk in
his 60s who had previously devoted his life in service to the court, we can
make some guesses about his personal point of view. Interestingly, the
author’s criticism of Go-Toba is especially severe, while his estimation of

warriors like Minamoto Yoritomo is quite high.

In this presentation | attempt to explain some of the characteristics of
Rokudai. By looking at the way Rokudai portrays events from the late Heian
and early Kamakura periods, one can see clearly the author’'s unique style
and point of view. Though it still remains largely ignored in current
scholarship, | argue that Rokudai is of great historical value, and further that
it can be used to correct some of the simplistic assumptions still present in

the field of Kamakura history.

ITREZXE] N"HA4 FTEBEINOEE A “Tutor's” Guide to the Lanquage of Film

Eric McEver (Kenyon College)
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What speaks to us in films?

Over the past six months | wrote, directed, acted in, and edited an
independent feature film entitled Tutor...all in Japanese. By design this
process unfolded in my second language. For the medium of film itself
resembles a foreign language, and fluency requires that a language be used.
Tutor represents my efforts to fathom the mysterious, eloquent language of

film.

ERELRIEDA A= M, BREALHABRKEENXIE Images of the Tomioka Silk

Mill: Women, Propaganda and Meiji Period Visual Culture

Alison Miller (University of Kansas )
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During the early Meiji period Japanese women assumed new societal roles
and acted as active producers in Japan’s rapidly developing industrial
economy, yet they were simultaneously denied basic political freedoms and
rights. Using the Tomioka Silk Mill as a point of departure, this paper
examines how images of Meiji women reflected Japanese societal values

and concerns of the 1870s and 1880s.

Opened in 1873 in Gumna prefecture, the Tomioka Silk Mill was originally a
government enterprise. Run in cooperation with foreign managers, the mill
attracted female factory workers from various prefectures, who learned the
techniques of sericulture in central Japan before returning to their home
provinces to open smaller mills and teach their newly acquired skills to other
women. Although the voices and images of the women who worked at
Tomioka Silk Mill speak of the strict rules and harsh working conditions that
they endured at the mill, they also reference a sense of pride and duty that

they gained from their work.

Images of the Tomioka Silk Mill range from multi-color woodblock prints that
celebrate the technological achievements of the mill to softly painted
Nihonga representing the Meiji Empress’ visit to the site. By investigating the
breadth of visual material referencing the Tomioka Silk Mill in the cultural
context of the late nineteenth century this paper will shed light on Meiji
period women’s roles as they were condoned and promoted by the

government.

o < HNERHSE — BB HIA S —  Inner Village Disuputes Concerning

Shrines in the Meiji Period

Matthew Mitchell (Duke University)
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Guarantees of privilege or discrimination inherent in the early modern status
system were removed when it was dismantled in the early years of the Meiji
Period. As a result, previous status groups frequently clashed as they
attempted to maintain newly granted rights or previously ensured separation.
Because the system had extended beyond the economic or political realm
and into the religious as well, religious space, rituals, and festivals also
became places of contention. This speech examines one example brought
before the supreme court in Meiji 9 to determine not only the previously
status-mediated relationships to this village shrine but the hopes of its “newly

equal” parishioners as well.

ZED (FEFREZ] ISHI1T5 [Fl & ) & FEH] IS20VTOREDODER  The Five

Theories Concerning the Relationship Between "Sound", "Word" and "Reality" in

Kukai's "Shouiji jissou gi" (The Meanings of Sound, Word and Reality)

David Nagy (California State University, Los Angeles)
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Kobo Daishi, real name Kukai, is a famous 8th century Buddhist monk, but
his texts also contain a great deal of philosophical meaning. For example, in
“Shouji Jissou Gi” (The Meanings of Sound, Word, and Reality), Kukai
provides five theories regarding the relationship between “Shou” (sound), “Ji”
(word), and “Jissou” (reality). They range from the theory that sound, word,
and reality are completely different objects to the theory that they are so

similar they cannot even be separated. Kukai asserts that the latter theories
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are closer to the truth. In this speech, after defining “sound,” “word,” and
“reality” in greater detail and explaining the theories through examples, | will

provide a potential ground for supporting Kukai’'s position.

BEREZF LTV /09— —iPadDAREME %8 > T— Japanese Language

Education and Technology: Possibilities with the iPad
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FEEHAOIER —S V7 ORTTICEITEHKEAXRFENDAHEH— Japanese Colonial

Policies in its Pacific Mandate

Quoc Ngo (University of California, Berkeley)
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In the aftermath of Germany’s surrender on November 18, 1918, debate
among the victorious powers as to what to do with Germany’s former
colonies began in earnest. As an Allied Power in World War |, Japan gained
the Marshall, Caroline, and other former German islands north of the equator
in the form of a League of Nation Class C Mandate. Despite the de jure
mandate status, the lack of oversight by the League of Nation’s Mandate
Committee meant that Japan could govern these islands as if they were a
Japanese colony. In this presentation, | examine the economic and
educational policies that the Japanese government enacted on these
islands. In particular, what type of economic interest and goals did the

Japanese government and various companies operating in Micronesia have
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for the islands? How did perceptions of Micronesians influence the crafting of
said policies and why did these policies differ from those found on Japan’s

formal colonies of Korea and Taiwan?

hitDE{L EEREAN — 2B L R/F— The Medieval Nenbutsu and Honen Shénin:

Diversity and Contestation

Aaron Proffitt (University of Michigan)
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| will be presenting on Honen and his relation to the medieval Japanese
cultural context. Honen should not simply be understood as a radical and
heretical thinker who changed Japanese Buddhism itself, but also as a
Buddhist that participated in the diverse context of Mahayana Buddhism. |
will propose that that we must seek to understand the various conceptual
models that Honen used in order to understand how Honen engaged the
apparent "disparity" between buddhas and pure lands, the very symbols of

perfection, and seemingly "wicked human nature."

BAXZICETIRAMEEOHEIMANDERE —FEE. ZENSKEFEFT— Changesin

the Depiction of Male Same-Sex Relationships in Japanese Literature

Gabriel Rodriguez (Stanford University)
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In Edo Period society and literature, the concept of “nanshoku” - a word used
to describe male same-sex sexual relationships - was not widely considered
abnormal. However, upon entering the modern period, the concept of same-
sex relationships became taboo in Japanese society, and from the Meiji
Period it becomes harder to find representations of such relationships in
Japanese literature. When they do appear, these relationships are often
intertwined with themes such as concealment and shame. Moreover, unlike
Edo Period depictions of “nanshoku,” modern depictions of same-sex
relationships in literature tend to emphasize the sexual aspect of the
relationship over the spiritual. This presentation seeks to examine the ways
in which representations of male same-sex relationships in literature have

changed since the Edo Period and why those changes may have occurred.

BARIZEITAH I VEEESE The HIV Epidemics in Japan

Pamela Runestad (University of Hawaii at Manoa)
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#E TERXE] ITIHhAZKEHEHLFEEDEE Principles of Greater East Asia Co-

Prosperity Sphere as Shown in Korean Magazine "Kokumin Bungaku"
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OERE —FIZ2CHYICHEITRHNDEE— The Endless Cycle of Shame: Shame and

its role in the Development and Perpetuation, and Treatment of Hikikomori

Kunmi Sobowale (Yale University)
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As many scholars have suggested, hikikomori is likely a result of a
conglomerate of factors. Yet, the exclusivity of the hikikomori phenomenon
to Japan is indicative of an underlying basis. In this conceptual paper, |
suggest that shame plays a dominant role in a number of the primary causes
(education, bullying, and parenting style) of hikikomori. Shame is a
devastating emotional affect, which has a permeating role in Japanese
society. Through this investigation, | will highlight why shame must be

considered for prevention and treatment of hikikomori.

EFRELTO IHPT) — [EHEXEGEEEE] ISH T HEEMHIEE— Ayakao as
Little Girl: Icographic Legibility in "The lllustrated Legends of The Kitano Shrine"

Sara Sumpter (University of Pittsburgh)
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In the historical records related to the founding of the Kitano Shrine, a
woman named Tajihi Ayako is mentioned. Ayako is one of three people who
is said to have received a posthumous oracle from the courtier Sugawara no
Michizane (845-903) conveying his desire to be enshrined as a god at
Kitano. In all of the written records, Ayako is described as a poor but virtuous

young woman. However, in the various versions of the illustrations that
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accompany the text she is depicted as an androgynous child. This
presentation will attempt to explain the image/text gap existing between the
Ayako legend and its visual representation. In particular, it will focus on the
religious iconography of sacred children in order to illuminate the reason

behind the depiction of Tajihi Ayako as a child.

BRE [REZER] #EbHHE BIZIE  Making the "Kateikyoushi(Tutor)" Sing

Robert Tunstall (Knox College )
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In the music for the independent film "Kateikyoushi(Tutor)" | employed the
use of leitmotifs. In this presentation | will discuss the construction of the
themes for the three main characters, as well as the connections between
them and how they are combined throughout the score. To begin | will
discuss each theme in turn, explaining how they represent their respective
characters. Secondly | will examine the similarities and differences between
the themes and how they conflict with and/or compliment each other. Lastly |
would like to explore how the three themes develop and begin to combine as

the film progresses.

Fil & BEHS Newspapaers and the Russo-Japanese War

Laura Waiss (Indiana University Bloomington)
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It can be said that the Russo-Japanese War was a war that the whole world
took notice of at the beginning of the 20th century. Due to the spread of the
telegraph it had became possible, for the first time, for news of new
developments to circle the globe shortly after events occurred. What's more,
the Russo-Japanese War led Japan to be regarded as a legitimate power by
the West, damaging the validity of the theory of Social Darwinism. When
considering the far-reaching influences of the war and the effects it had on
the future, it begs the question of how the people of the period viewed
events during the course of the war. The objective of this presentation is to
look at how events surrounding the war, in particular the Treaty of
Portsmouth and the Hibiya incendiary riots, were interpreted and portrayed
in the newspapers of Japan and America, two countries with vastly different
relations to the conflict.



